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William Byrd (c.1540-1623)

Surge, illuminare, Jerusalem

Cantus primus
[Alto]

Cantus secundus
[Alto]

Tenor
[Tenor]

Bassus
[Bass]
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Source: William Byrd: Gradualia, seu cantionum sacrarum... Liber secundus (1st edition, 1607, 2nd edition, 1610), no.15.
Text: Isaiah 60: 1.
Liturgical function: This piece, whose text is taken from the Lesson immediately preceding the Gradual of the Epiphany mass,
fulfils no precise liturgical function; Byrd was possibly misled by the recurrence of the text Surge et illuminare, Jerusalem...
in the Gradual itself.  He then appears to have realised his mistake at a later stage and moved the piece out of the sequence of
the Epiphany mass (nos.10-12) to its final appended position.
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Arise, be illuminated, Jerusalem: because thy light is come, and the glory of our Lord is risen upon thee,  Alleluia.
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